AKI INOMATA



Installation view at Towada Art Center, Japan, 2019. Photo: Kuniya Oyamada.




Installation view at Towada Art Center, Japan, 2019. Photo: Kuniya Oyamada.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Maho Kubota Gallery, Tokyo, 2021. Photo: Keizo Kioku




Installation view from “ALLIGA” at SFER IK, Tulum, Mexico, 2019. Image courtesy SFER IK.
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Memorry of Currency

2018-21(ongoing)

Pearl shell, 4K video, inkjet print

Production cooperated by Seimei Tanaka, Takahiro Ishido/

Yukino Kowaki/Keigo Yanagida (Hirota Site Museum), Space
Art Tanegashima2020





















Photo: Hayato Wakabayashi



Photo: Hayato Wakabayashi



Photo: Hayato Wakabayashi



Installation view at Maho Kubota Gallery, Tokyo, 2021. Photo: Hayato Wakabayashi.



Installation view at Maho Kubota Gallery, Tokyo, 2021. Photo: Hayato Wakabayashi.



Installation view at Maho Kubota Gallery, Tokyo, 2021. Photo: Hayato Wakabayashi.



Installation view at Maho Kubota Gallery, Tokyo, 2021. Photo: Hayato Wakabayashi.




Installation view at Maho Kubota Gallery, Tokyo, 2021. Photo: Hayato Wakabayashi.




Installation view at Maho Kubota Gallery, Tokyo, 2021. Photo: Hayato Wakabayashi.
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How to Carve a Sculpture

2018-(ongoing)

Wood, HD video, inkjet print

Production cooperated by Iida City Zoo, lzu Shaboten Zoo,
Sendai Umino-mori Aquarium, Nasu Animal Kingdom,
Hamura Zoo,The Museum on the Street, Exedra, Hitoshi
Takeuchi, Yumi Takeno, Koichi Nonaka, Yuji Osagawa,
Masayuki Miyaji

Recording cooperated by Izu Shaboten Zoo

Sound Design by Yutaka Ito (Ito Ongakusya)



Photo: Naomi Ito
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Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.



Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.




At Yumi Takeno's studio.




Installation view at Comtemporary Art Foundsation, Tokyo, 2021. Photo: Keizo Kioku.
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Installation view at Tojo-tei, Chiba, Japan, 2021. Photo: Eisuke Asaoka.




Installation view at Tojo-tei, Chiba, Japan, 2021. Photo: Eisuke Asaoka.




<
=<
=}
<
v
<
]
-
=
2
8]
]
=
=}
=
~
IS
o
IS\
=)
<
o
<
-
)
=)
=
©)
R
¥
2
=}
=
=
<
z
5]
>
=
=}
=
=
=
<
172]
=
—

s

L3 uif.;"&\ !

s
ST TR

5 2

srEss
7 )

e gy W
S~ T 1




»

)
®
(=}
o
o
=]
<
=
=
<
=
=
B
m
%
=
[}
N
o
2
<
=1
=
2
M
el
g
<
=]
<
£
=
=
S
&
53
i
>
o
=t
<
=
<
[
w
=
k=




/|
/

[}
[

.

Y '
-y
“l.‘ o

44,

e S
e iy o
T T ot

v iy aih o
X i

Installation view from "Thailand Biennale 2018", Krabi, Thailand, 2018.




Installation view from "Thailand Biennale 2018", Krabi, Thailand, 2018.
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The description of "How to Carve a Sculpture"

Beavers chew on trees, sharpening their constantly-growing
teeth. After a tree is felled, a tree becomes building material for
the beaver’s dams or for a lodge to live in. The marks left on the
tree stump are a side-product of this activity, and they remind
me of sculptures carved by human artists such as Constantin
Brancusi and Enku Buddha.

Are these sculpture? If we recognize these as sculpture, who
would be the "artist" of these wooden sculptures?

Their shapes are also a result of the specific types of wood.
Beavers chew around hard knots in the wood, and we could say
that the wood has provided its own set of instructions for those
bevers to follow.

I commissioned a sculptor to carve human-scale models (three
times the size of the original) of the beaver’s work in wood. A
human replicates what a beaver has created. New interpretations
were here. Furthermore, by producing copy by automatic cutting
machine (CNC), I am attempting to shift the subject’s layers of

those.

5 ODOEYIFEICHIEL., ©—N—0DFIH T 7IC Az 3 x u
TEH o7, TD% E—N—DE o EDEEDD L. FDT +
WIEELL . ABDODL o TBRIDE S I ATz, R, A
ROXSICAZBEHNDENLTAZIEN, FICZT IV I —
URMZEDEREFMRE S Z8DEDHB, Ll [ZFh] &
FRNIZDIEA D e TZHN] ML E RIZENDKE VDo T
MEETVBDH,

Y=\ —d BIARZ BN IARTE LR 2ED O T2 5,
BRI E N2, ZOIRINE, HET TRIFEY) THHH, T
13Z IS ABDOD L BAINEZRAQATHT L S5, RN,
RO EDBRN ) 2 TE > TRRIEE 8EA BN, &
LZSTHBEE, CORDTH)IVAZIEODHELTVWEDE., &
LAREDEDTH 2 LIFEAEVEAI M B LIFE AREE—
N—DBRNSEALENTVBE EF>TERVWES S, &I
TADER= (fFE> LHZNED, 1TADEEEN /#THA
PR

v—n—iconiz, & LB#EDRENIB 2T, WAIKIC
AL CTARKRD A —)b (BD 3£5) THAILTE 557,
E—NR=DL o7z D2 NMDELITIES . Z ISz fif

Rvnb-> Tz, 51T, B TOHEYIE (CNC) Itk b
WrFd 22 LT, SHIKFRDOLAY—Z2F 5L, LEEE
5 X9 ikAZ L TWV5B,
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Galloping Nambu breed horse
2019

4K video (loop), monochrome print



Installation view at Towada Art Center, Japan, 2019. Photo: Kuniya Oyamada.




Installation view at Towada Art Center, Japan, 2019. Photo: Kur
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The description of "Galloping Nambu breed horse"

This work was produced during an on-site residency for my solo exhibition
atTowada Art Center. In the past, Towada City in the Aomori Prefecture
was one of Japan's leading horse breeding regions. The Nambu breed
Horse, a Japanese stallion raised at that time, is now extinct despite
having been a key presence that supported the lives of the local people.
Although there are a few references to date that present an accurate
physical description of the Nambu breed horse, a skeleton specimen of
“Mori-go,” the last great stallion of its kind, remains preserved at Morioka
Agricultural High School. I restored the legendary horse based on the
reference documents I found, and made an animation work of it running
across the snowfi elds of Towada.

Back in the 19th century, it was very common for people and horses to live
together under one roof in Japan. These traditional L-shaped houses were
known as “Nambu Magariya” (Nambu Bent House). Here, the residence

(main house) where people lived, were connected to the horse stables.

Such houses still remain in various parts of Japan, especially in the former
provinces of the Nambu clan (the region that spans eastern Aomori.,
northern and central Iwate, and northeast Akita). There were indeed times
when humans had used horses to cultivate fi elds, as well as carry and
transport heavy loads. Perhaps in these days there was a perceptive world
of sorts that existed through a communication with horses.

* Reprinted from AKI INOMATA, Significant Otherness, tr. Kei Benger,

Tokyo: Bijutsu Shuppan-sha, 2020, p.133

PEOY, HHIERICHE > TIEE/ 7 0GHOMEEE T EN TV,
RO TO, DINEHEHE LM, 7 U TN > 7EE 2k T <
L. FEREDO XS D HEE L TL 2 X2 RN D> T, HAZWVd
DEDAYRT I aYhbRAZEDEDL 5T, HOREHZIK

Wi, S TERHE> T %, 7FRIDETIRIVAATANEBITIE

Fr, BRI S TV T ¢ )V LPHIERRIE BRI > TLE o7z, KFEDA
VF 2T L b EWEEEEESNDODH 5,

100 1 E T, FAeBORICENFAET B L, L TE N7,
Bz, LoZET, BHL TV, Z2icidFena
Ra—vavicko T, FELTVWEREROX SRt DhdH - 7D
TlEVH GRS S,

C ORI, TR T BURSEREE T OMAERIEIC X > TIES NIz, HARER
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HEENDER 140 (FTYEFAH)
Think Evolution #1: Kiku-ishi (Ammonite)
2016-17

HD video / 27007
CT Data: White Rabbit Corporation
3D Computer Graphics Modeling Assistance: Yuji Osagawa
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Photo: Kenryou Gu




© 2020 The Museum of Modern Art. Photo: Robert Gerhardtokyo
Installation view from "Broken Nature" at The Museum of Modern Art, New York, November 21, 2020 — August 15, 2021.




Installation view at da Art Center, Japan, 2019. Photo: Kuniya Oyamada.




Installation view at Hirota Site Museum, Tanegashima, Kagoshima, Japan, 2020. Photo: Kishin
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After prospering for 300 million years ammonite
disappeared at the same time when dinosaurs
extinct 66 million years ago. From its shell structure
and fossils, it is assumed that ammonite is closely
related to squid and octopus, The octopus has
thrown away its shells in the course of evolution,
but it is known to use tools such as coconut shells
and bivalves to protect to protect its soft body. I
was inspired by the evolutionary story, and began a
journey of thought experiments to restore the shape
of the excavated ammonite shell and encounter

octopus.



girl, girl, girl . . .
2012/2019

Bagworm, fabric, HD video, inkjet print






T U1« Eisuke Asaoka



E7IVIRF /T © Bisuke Asaoka
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Installation view at Towada Art Center, Japan, 2019. Photo: Kuniya Oyamada.



Installation view at Seian University of Art and Design, 2021. Photo: Yuki Moriya.
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Installation view at Seian University of Art and Design, 2021. Photo: Yuki Moriya.
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The description of "girl, girl, girl ... "

This is a series of works based on the experiment of taking scraps of
material from women'’s clothing and giving them to bagworms to use for
making their protective cases.

Male bagworms leave their protective cases when they become adults,
turning into moths. However female bagworms remain in their protective
cases for their whole lives, waiting for the male bagworms. The gender
issue is meant to have changed in our generation, so I wonder why women
still make much more effort than men concerning their appearance.
Cutting pieces of colored paper into fine strips and giving them to
bagworms to use for making their protective cases is a traditional pastime

that Japanese children have enjoyed over the years.

MR IS5 5 3/ L HATIEE S SEIERAFVR T,
S/ Ly DHHRIE MEREEZR EDHDED DEDTHICHFEZDL B
BUMRHH £,
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ReBbe /ZIED ET,

FFINOMATAIZC S LIeI /LD VIAT A ET 1 ICERHLE LT,
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(M2 75 2 0] (384 ORBLIELF 23 TS, BUENOTE—LE LS
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Lines—HO g E#Z B < ver. 3.0
Lines—Listening to the Growth Lines of Shellfish Ver. 3.0

Littleneck clam sampled in

Matsukawa-ura, Soma City, Fukushima on July 17th, 2015

Littleneck clam sampled in Matsukawa-ura, Soma City, Fukushima on July
3rd, 2011

2016-18

UV print with acrylic / W155 x H60cm each

HD video, mixed media

Production Assistance: Professor Kenji Okoshi (Toho University), Masahiro
Suzuki (Toho University)

Samples provided by Professor Kenji Okoshi (Toho University)

Thin Sections Production Assistance: Tajiri Thin Sections Plant



Installation view from "Asian Art Award 2018" Terrada Art Comy okyo, 2018. Photo: Ken Kato.
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Formed into the cross-section of a clam'’s shell are countless
lines. These ‘growth lines’ provide a record that reveals in what
kind of environment and in what way the clam lived. They
resemble the age-rings of trees, but are much less well-known. In
the same way that the tree’s rings express the degree to which
it has grown, one can perceive the growth of the shell—day by
day—from the growth lines formed in the cycles of high and low
tides. If the interval between the lines is long, it shows that on
that day the shell was in a suitable environment to grow fast; if it
is short, it shows the reverse.

I became interested in the growth processes of clams in the
coastal areas of Japan's Tohoku region, which underwent
dramatic environmental change after the Great East Japan
Earthquake in March 2011. I visited a research laboratory
which had been continuously studying clams since before the
earthquake. The dramatic spectacles that we saw in 2011 were
scorched into our memories, and I wanted to see how that world
had been seen from the clams’ perspective. And, in 2015, how
did they see the ongoing construction work on ground and
foundation improvements in order to enhance the coastline’s

future?
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Installation view from "Beyond Sugar and Spice Vol.2" CAS, Osaka
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Japanese littleneck Sampled in Matsukawa-ura, Soma-shi, Fukushima
2015/05/20 (Sampling and photo by AKI INOMATA)

Japanese littleneck Sampled in Matsukawa-ura, Soma-shi, Fukushima
2011/05/21 (Sampling by Kenji Okoshi, photo by AKI INOMATA, This

sample was provided by Professor K Okoshi, Toho University)

Acknowledgment: Professor Kenji Okoshi(Toho University), Masahiro
Suzuki (Toho University)

Kazuhiro Jo(Institute of Advanced Media Arts and Sciences [IAMAS])
Reference:

Kenji Okoshi, Masahiro Suzuki, Yuta Maruyama, Wataru Shinohara "Trace
of the earthquake and tsunami observed in shells." Bio-mineralization and
Calcification: from gene to global environment - II vol.36, No.1, Ocean
Publishers(2014): 42-52.

Yuya Maruyama, and Kenji Okoshi "Examination of influence of earthquake
and massive tsunami on the Manila clam Ruditapes philippinarum by
growth break analysis in the inner bays of Tohoku and Tokyo Bay" The First
Asian Marine Biology Symposium 2012 (Phuket Thailand)

Jo Kazuhiro, "The Role of Mechanical Reproduction in (What
Was Formerly Known as) the Record in the Age of Personal

Fabrication" Leonardo Music Journal 24 (2014): 65-67.

Engraved into the cross-section of a clam’s shell are countless lines.

Known as ‘growth lines’, within them is inscribed both in what kind of

environment and in what way the clam lived. Just like the age-rings of trees,
the circumstances of these lines remain to an extent unknown. In the same
way the tree’s age-rings express the degree to which it has grown, one can
perceive the growth of the shell - day by day - within the ‘growth lines’
which are formed in the gaps between high and low tides. If the interval
between the lines is long, it shows that on that day the shell was in a

suitable environment to grow fast; if it is short, it shows the reverse.

I became interested in the growth processes of clams in the coastal areas
of Japan's Tohoku region, which had undergone dramatic environmental
change since the Great East Japan Earthquake in March 2011. I visited a
research laboratory which had been continuously studying clams since
before the earthquake. Within our eyes, the dramatic spectacles of 2011
were as if scorched into memory, but how would the world appear as seen
by the clams? In 2015, how did they see the continuing improvement work

of the coastlands’ ground for the future?

Here, I have transposed those growth lines of clams into grooves on
record disks. The world as seen by living things which dwell within the
boundaries between sea and land - and the voices of that world - have been
transformed into sound. The sound of this recording is not the clams’ voice
itself, however, perhaps within the sound, we may feel a fragment of the

world the clams felt.
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Why Not Hand Over a "Shelter" to
Harmit Crabs? -Border-

2009-(ongoing)

Hermit crabs, resin, aquarium tank sets,

HD video, inkjet print



























Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age" Sector 2337, Chicago. Photo: Clare Britt




Installation view from "Coming of Age” Sector 2337, Chicago. Photo: Clare Britt




(C)Nantes Metropole - Nantes Art Museum - Photograph: C. Clos

Installation view at Musée d’arts de Nantes, Nantes, France, 2018.



(C)Nantes Metropole - Nantes Art Museum - Photograph: C. Clos

Installation view at Musée d’arts de Nantes, Nantes, France, 2018.




(C)Nantes Metropole - Nantes Art Museum - Photograph: C. Clos

Installation view at Musée d’arts de Nantes, Nantes, France, 2018.




Installation view from "Asian Art Awara 8" Terrada Art Complex, Tokyo, 2018. Photo: Ken Kato.




Installation view from "Asian Art Award 2018" Terrada Art Complex, Tokyo. 2018. Photo: Ken Kato.




Installation view from "Asian Art Award 2018" Terrada Art Complex, Tokyo. 2018. Photo: Ken Kato.




Installation view from "Asian Art Award 2018" Terrada Art Complex, Tokyo, 2018. Photo: Ken Kato.




Installation view from "Asian Art Award 2018" Terrada Art Complex, Tokyo, 2018. Photo: Ken Kato.
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The description of "Why Not Hand Over a 'Shelter' to Harmit Crabs?"
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Hermit crabs change their shells as they grow. Sometimes they
are kicked out of their shelters by stronger hermit crabs and

forced to exchange shells.

I gave hermit crabs shells that I had made for them, and if they
liked them, they moved into my “shelters”. The shelters that I

made for them represented cities from around the world.

My idea for this piece came about when I participated in the “No
Man'’s Land” exhibition that was held at the French Embassy in
Japan in 2009. This work was inspired by the fact that the land
of the former French Embassy in Japan had been French until
October 2009, and then became Japanese for the following fifty
years, after which it will be returned to France. I was surprised
to hear this story, and associated this image with the way that
hermit crabs exchange shelters. A piece of land is peacefully
exchanged between two countries. While it is the same piece
of land, our definition of it changes. In the same way, the
appearance of hermit crabs changes completely as they exchange
shelters. The hermit crabs in my piece, who exchange shelters
representing cities of the world, seem to be crossing over
national borders. It also brings to mind migrants and refugees

changing their nationalities and the places where they live.

The first time that I made this piece, I only gave the hermit crabs
spherical shapes, but they ignored my “shelters”. Using CT scans,
I studied the natural shapes of hermit crab shells, and by printing
out the 3DCG data using 3D printers, | was able to create

“shelters” that the hermit crabs would move into.
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Process of "Why Not Hand Over a 'Shelter' to Harmit Crabs?"

1) ®EHZCT AFv v L, NEGEZ T8 3 X0T — 22 G 9 %, 2) 3DCG V7 F THDERZ RicoE T <,
I used CT scanning to capture highly-detailed 3-dimentional rendering of an unoccupied seashell, Based on the tomography of the interior of the shell, I prototyped and produced several types of
which one of my hermit crabs had abandoned. habitable shelters using 3DCG software.

im0

3) 3D 7V ra— Otitm) T, 4) RENON TRE] &S,
3D printer creates a palm-sized plastic figure of the shelter. If they liked my shelters, they made their shells in them.
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Why Not Hand Over a "Shelter" to
Harmit Crabs? -Satoyama-

2018

Five-channel HD video installation (7min. 59sec.)
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Why Not Hand Over a "Shelter" to
Harmit Crabs? -White Chapel-
2014-2015

Resin, HD video(4mim. 44sec.), photographs
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The description of "Why Not Hand Over a 'Shelter' to Harmit Crabs? - White Chapel-"
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In this work, the shelter incorporates a wedding chapel of a type
seen in Japan. Such chapels seem at first glance like religious
facilities, but there is no worship other than weddings. Although
only about 1% of Japanese are Christians, 60% of weddings in
Japan are held in Christian style. A lot of chapels are constructed
for those weddings, and they often appear suddenly in the middle
of cities. The chapels are built with mixtures of many styles—
Gothic, Romanesque, etc.—without any fundamental relation
between them. The outsides of almost all these chapels are white.
Architectural details of the sides and back are drastically omitted
to fit into the site, and they are often surrounded by utility lines.
Furthermore, they tend have parking space in the basement.

When I visit Western countries, I sometimes notice architecture,
habits, foods, etc. that may well be the original forms of things
that were borrowed and transformed into local styles in Japan.
And I ask myself if my homeland is a simulacrum of the Western
world. For me, the imitations, or more accurately, reproductions
and rearrangements of Western-style architecture seem to

portray a postcolonial Japanese identity.
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I Wear the Dog's Hair, and the Dog Wears
My Hair

2014

A cape made of dog's hair for a human

A cape made of human hair for a dog

Two-channel video installation (5 min. 21 sec.)



Installation view at Kitakyusyu Muniipal Museum of Art, Fukuoka, Japan, 2019. Photo: Satoshi Nagano



Installation view at Kitakyusyu Muniipal Museum of Art, Fukuoka, Japan, 2019. Photo: Satoshi Nagano







Installation view at Kitakyusyu Muniipal Museum of Art, Fukuoka, Japan, 2019. Photo: Satoshi Nagano




Installation view at HAGISO, Tokyo, Japan, 2014.
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The description of "I Wear the Dog's Hair, and the Dog Wears My Hair"
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The description of 'I Wear the Dog's Hair, and the Dog Wears My Hair"

I Wear the Dog's Hair, and the Dog Wears My Hair Anyone who likes cats
or dogs is a fool.

— Gilles Deleuze / Felix Guattari “A Thousand Plateaus”

Whom and what do I touch when I touch my dog? How is becoming with a
practice of becoming worldly? When species meet, the question of how to
inherit histories is pressing, and how to get on together is at stake.

— Donna J. Haraway “When Species Meet”

I collected the hair of a dog called Cielo and my own hair over a number
of years, and made clothes out of my hair for the dog and out of the dog’
s hair for myself so that we would be ‘exchanging coats’. This is a piece
of work, which examines the relationship between a human and their pet,

and gives form to this concept.

The contemporary relationship between pets and humans exposes the

warped nature of how the modern perception of the world and the logic

of nature are out of sync. On talk-shows, the value of various types
of dogs is decided based on their looks, and thorough-bred dogs are
produced through in-breeding, however suffer from serious genetic
diseases as a result. People raise strange animals that are not adapted to
the environment of cities, and then abandon them in staggering numbers
because they don't know what to do with them, leading to a large number
of animals being killed. Furthermore, differing species are bred together
(for example in the case of raccoon dogs or the red-eared slider in Japan),
leading to new species living in urban environments. This can be said
to be a result of humans warping the natural ecology and modes of life
of animals to fit their own needs according to modern concepts and
perceptions of beauty. People today need to gain a new awareness of

nature and reconsider the relationship between pets and humans.

I have had various pets, and do so now as well. Cats, goldfish, tadpoles,
bagworms, and hermit crabs. I believe that all people who have pets
wonder at some point whether their pet is happy; and I face the dilemma

of whether it is right to make a living creature into a pet. Within this

context I have had these animals appear in my artwork. My works take
as their starting point things that I have felt within everyday experiences,
and transplant the structure of these experiences analogically to the
modes of life of the animals. One could call it a totemism-like approach
towards ecology. The concept of my works is to get people to perceive
the modes of life of various living creatures by experiencing a kind of
empathy towards them. In this piece, I take that concept a step further by
considering the relationship between humans and pets, and by exchanging
a body part- in this case hair with my dog. On the one hand, the exchange
of hair represents the embodiment of bonds, like a memento or a vow;
and on the other hand, represents the exchange of two different functions
- hair serving the function of maintaining body height for a dog, and
serving the purpose of fashion for humans. I wonder if we can redefine the
contemporary relationship between humans and pets as a coupling of the

various functions and specific jobs that they can perform.
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French lessons with a Parakeet

2010
HD video (5min. 21sec.), papers
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The description of "French lessons with a Parakeet"

I went to study French taking a parakeet with me, and made a video of
this.

Many Japanese people feel an inferiority complex regarding foreign
languages, in particular English. Languages are extremely important tools
in that they allow people to communicate with one another; however the
problem of not being able to communicate with people who speak the
same language is also quite frequent.

I brought along a parakeet (called Wasabi-cho) that speaks some Japanese
to my French classes.

In the beginning the parakeet was not at all interested in the classes, but
partway through it decided that it wanted to take part, memorized its
favorite French word “s'il vous plait”, and began to repeat this word out
loud during the classes. Strangely, this word has a similar meaning to the
bird’s favorite Japanese word “chodai” (which means please give me that).
Further, he began to arrange this word with other words he knew, making
new words like “Wasabi vous plait” (“Wasabi-cho” and “s’il vous plait”)

and “Chor  vous plait” (‘Chodai” and “s'il vous plait”).

MERE, FHCHGEa Y T Ly 7 AR Z L OAAAMEZ TS, SHEEA
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World Outside Your World

2011
HD video (3min.2sec. / NTSC/color)
photo (lambda print / 1200mmx=883mm each)









I'World Outside Your World I &4&T
The description of "World Outside Your World"
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When you look at the piece from up close, it appears to be an object
representing a town, but as the camera moves away, you realize that the

object is resting on the backs of a turtle.

In the Ancient Indian worldview, the world rides on top of four
elephants, who themselves ride on the tops of a large turtle.

The Great Eastern Japan Earthquake made us realize how unstable the
world is, and changed our perception of the world. Where is our world

heading to?

While producing this piece, I did research in the Akaiwa village in
Nakanojo, Gunma Prefecture This community has prospered since

the Meiji Period from raising silkworms. It has a traditional Japanese

landscape, and was named a Preservation District for Groups of
Traditional Buildings. The houses are collected at the foot of a mountain,
and it is as if they were separated from the outside world by a river
that runs around the village. There is a single bridge that connects the
village to the outside world. When I first visited this place, I felt as if this

village were riding on the back of some kind of animal.
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2008-2009

aquarium, solenoid bulb, personal computer,
water, et al.

380%x280x780 cm















f0100101J I k€T
The description of "0100101"
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The floor of the room seems to be filled with water. Visitors can walk
around inside the room. They realize that it is not in fact water, but an
illusion created by projecting the shadows of ripples of water onto the
floor. A large aquarium hangs from the ceiling. The aquarium is lit by a
mercury lamp, and the shadows of the ripples are shone onto a white

floor.

Water drips into the aquarium from a device above it. A computer
program controls the rate of the drops, and the ripples that are
reflected onto the floor are constantly changing. Sometimes the ripples
seem to be made by random raindrops, and sometimes the waves
seem to be chasing around in circles. And sometimes a whole bunch of
drops fall at once, making various patterns like flowers in the water.

Inside a white cube, ripples of water that sometimes appear to be
natural, and at other times are clearly unnatural, alternate, causing the
audience to think about the indistinct boundary between artifice and

nature.
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